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THE ART OF JAVIER MARIN

Although the work of the Michoacan-bom sculptor suggests a wide range of influences, he

considers himself to be a 100 percent’ Mexican artist. A collection of 31 pieces, currently an
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display at the Museo Dolores Olmedo, shows his preference for the human figure,
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walking throwrh a groviey-fr
zowe A pairofhalf-finished I
pose on a podestal, awaibng t
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A mammoth nose here
single, staring eye there, b
heads, lirthe heads - there a
bodies and body parts ever
where, Some look like they'
Just come out of painful reco
structive surgery, others appe
tor b ridedled with bullet hob
Several pee placidly ahead,
thessgh awaiting theirentrve
in an anclent Greek play,

Whike his sculpturnes m
be imbaed with violence @
angruish, Marin is anything b
a tormented soul. Greeting ¢
in his strikingly modern st
dio in Colomia Roma (designs
by the architects Claudio x
Christgan Gantous), he's dress
i T-shirt and jens, dark ey
sparking and inmtent,

=1 lowe my work.” he =a
“I'vee been very forunate, m
I'm very grateful, oo have b
success with my art from o
beginning Each new proje
i betrer and more challengi
than the las”

Beoam in Uruapan, Micho
can in 1962, Marin was nochi
prodigny: His father, an anchite
imtroduced him to art and d
sipm, bast it wasntuntil he ool
class in clay seulpoure at the A
acderwia de San Carlos in Mexd
Clry that insplration to becon
an artist ok hold,

“The =school was 3 mes
he gaid. “They'd just mowvi
tor & niew bocation near XKook
milco and it was very disorg
nized, But there was one vie
sprict eacher there who taug
v thie elassie rechnbques of el
sculptuere, | knew at once b
was for me”

His early works wene mo
ehed dinectly nclay, but for se
eral vears now he's been ci
ing his sculptures in resin
bromze, His sculpiures are fit
shaped with plasticine, which
soft and malleable ke clay, b
dowes meot dry ot or shrink. @
lowing more working time.

*[ can beave a piece for vea

wmonday november 10, 2008

Lyt e 188, 2004

Fex infmmiation, and a map
& w10 gt thene, soa
the Wb site. hitpe/ e,
rr;mdd&ﬂ!mﬁ'ltﬂn

CRGITIC

then come back to it and con-
tinuee where 0'd left off” ex-
plaimed Marin,

After the plasticine fgure i3
complete, the project is handsed
over o 2 team of technicians.
The sculpture is encased in a
Aexible silicone mold, which
provides an exact negative, into
which is poured molten bronee
or Higquid resin. After hardening.
the piece is Anished by adding
colors and patinas. Molds can
b re-used — usually an edition
of four copies is made from
each orginal,

Marfn mastly sticks to his
theme of the human figure,
but creates varkety in the ma-
teriaks he emiploys, Mixing res-
in with organic mamer such as
dirt, amaranth seeds, wobacen,
and even fibers of dricd mear,
Marincan alter the texture and
color of each picee. 71 like ex
perimenting with new mate-
rials, like the amaranth seeds”
b saied, =T e Azmecs made ovme-
mnial fgures out of amarmth
[ like feeling that connection
with my Mexican heritage”

His wirk suggests a rangy: of
influences from classic Greek
and Roman sculpture, to the
Rarogue marbles of Berni-
ni, with a touch of Rodin, and
evenahintof the angguished an-
gularity of German expression-
ism. Bur Marin denics any di-
rect connection toart historical
references, pnd claims a strong
affinity with his country.

*I consider myself a Mexi-
can artist, 100 pereent)” e ox-
plained. 1 was born here, 1
srudicd here, and ve always
lived here. I'm as likely to use
an image from a shampoo ad on
a billboard on the perifiérico as
ammything fromn ar history”

e distinetly contempo-
rary aspect of his work is his
willingrness to allow the tech-

nical process to show

In contrast to earlier sculp-
1ors, who worked long hours
grinding, sanding and scrub-
bing their sculptures o erase
any indications of the con-
struction and maold-making
techniques, this artist revels in
letting us see the connections
that hold his large-scale works
together, sometimes even ac-
centuating them with stich:
like seams

I asked about the “bullet
hioles™in the foreheads of a few
af the sculprures. Was be mak-
imgr a sratement about vinlence
im comtemporary culiure?

Mot at all” he responded.
*1 just thowght the pitce need-
ed more darkness in that area,
and the hole was a quick way of

making a shadow”

The textured surfaces of
his figures dance and twirl, the
miovernent of the artists fngers
always in evidenoe. Ina close-up
phatograph, one might think of
a monechromatic DeKooning
or Jacks=on Pollack, "My work is
abstract in a way” he said “The
face is just a vehicle for my ex-
ploration of color and 1exure
and form Fm nod thinking of a
narrative or aspecihc persanal-
ity when I'm working™

The ttles of many of his
works, such as “Man” "Wom-
an” *Head,” and “Torso” reflect
this dincctness. He uses no com-
plex poetical metaphors o “art-
speak” o confound the viewer

Bdarin has exhibited all over
the world, and was recently
awarded the Grand Prize at the
Beijingg Biennal in China Chear-
by plessed with his suecess, the
artist admits it has fts price
“Sometimes | would just like o
rest and read and travel with-
out thinking sbout work, but |
eant,” e said. *1 have a staff w
pay every week, overhead on
ry studio, txes to pay - 1 can’t
stop, making art is a business.
I work hard, five days 2 week
Fronm 7 o 6o 7 pum But 1 can’t
complain. Pve always been able
tovdo what [ want. to be myown
boss, What's mone importanit™

What's next for Javier
Marin?

He has a big show in Milan
Later this month and has been
invited to compete to create
a sculpture for the cathedral
in Zacatecas, He also dreams
about working in theater or
the movics
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