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Mozart’s ‘Don Giovanni’
opens Festival de M¢xico

This international
opera production
has brought talent
from across the

globe to the D\,

BY JIM JOHNSTON

Special to The News

The world’s most
infamous playboy
is back in town.
Mozart’s opera
“Don Giovanni™ will be staged
arthe Teatro de la Ciudad as the
opening event of the 25th an-
nual Festival de México en el
Centro Historico,

I attended a dress rehears-
al of the opera’s second act on
Monday, and if the production
is any indication of the quality
ofthisyear’s festival, we'reall in
for a good time.

Since his first appearance
on stage ina 1625 Tirso de Mo-
lina play, Don Juan has inspired
arange of productions. Hes the
ultimate sinner, the unrepen-
tant libertine, the epitome of
male sexuality.

Curiously,
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enduring portrayal of this
Spanish character was written
in Ttalian and set to music by an
Austrian composer.

First performed in 1797 in
Prague, Mozart’s "Don Gio-
vanni” has an uncanny knack
for offering diverse points of
view on its subject.

The current production re-
flects the festival’s internation-
al scope, with performers from
Mexico, the United States, Eng-
land, Canada, Brazil, Russia and
Romania in leading roles.

U5, baritone Christopher
Schaldenbrand is a vouthful,

almaost boyish Don Juan. His
muscular physique and blond
hair are not the visual image
one usually associates with the
Spanish heartbreaker —but he's
gt a great voice,

During a backstage inter-
view, Schaldenbrand spoke
about the role. “He's a force, an
energy that can’t be resisted. He
brings fire into people’s lives.
He has no intention of hurting
anybody, but he just can't con-
trol his urges”

Mauricio Garcia Lozano
is making his deburt as an op-
era director after a successful

international career in theater.
“It’s really not that different
working inopera,” he said. “But
1 had a trick. Weeks before the
singers arrived | began work-
ing with non-singing stage ac-
tors, developing the moves for
the drama. When the singers
arrived they just warched and
copied what they saw. It was
casier for all of us, and the sing-
ers loved it”

English conductor Philip
Pickett, who has been work-
ing with the orchestra for five
weeks, has had a successful
career as leader of the New
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* "Don Giovanni” is a co-
production of the Fes-
tival de México and
the Compania MNacio-
nal de Opera del
INBA. It will be pre=
sented at 8 pm. on
Thursday, March 12,
and Thursday, March
19, and at' 5 pm. on
Sunday. March 15, and
Sunday, March 22. The
Teatro de la Ciudad is
located at Danceles
36, between
Allende and lsabel la
Catdlica, in the Centro
Histdrico,

* Tickets go from 200
to 800 pesos and are
available at the box of-
fice or through www.
ticketmaster.com.mx.

= For festival information
in Spanish and Eng-
lizh, visit www.festival,
org.mix/.

London Consort and as direc-
tor of Musicians of the Globe,
“I specialize in early music)” he
said, “in fact, Mozartis the most
comtemporary opera 've ever
conducted”

A painterly approach to the
production isalso evident in the
work of stage designer Jorge
Ballina, costume designer Jer-
ildy Bosch and lighting design-
er Victor Zapateno.

The set consists of beds
used like building blocks, clev-
erly suggesting an array of spac-
es and architectures. It also cre-
atesa textured backdrop of dark
hues - grays, blues and blacks
in particular. The Aowing and
frilly costumes are mostly earth
tones, with an occasional scar-
let accent. The stage images are
simple and beautiful, and by re-
arranging the beds and revalv-
ing the stage, kept from being
static.

The final scene includes a
chorus of the Don's discard-
ed mistresses — young, old, fat,
skinny, pregnant — dragging
him down o his damnation.

The director’s unigue vi-
sion of hell shows Don Gio-
vanni forced to look at himself
in a mirror for all eternity. As
the stage spins, lights from the
mirrors sparkle and the ghoul-
ishwomen writhe, Don Giovan-
ni remains defiant, a sinner o
the last.

It’s one of the best thearrical
moments I've seen on a stage in
Mexico in a long time.

Jim Johnston is author of "Mexico
City: An Opinicnated Guide for
the Curious Traveler.” His blog s

www.mesicocitydfblogspot.com.



